ENGLISH
STANDARD AND ADVANCED AREA OF STUDY: CHANGE
The prescribed simulus booklet, Changing

by Karen Stapleton, Co-ordinator English, Masada College

These notes discussthe prescribed stimulus booklet, Changing, set for the English
Standard and Advanced courses. While some of the comments provided here may
aso goply to the study of the booklet as required in the English ESL course, and its
Areaof Study, Perspective, the focus here is on the concept of Change.

The Area of Study component of the Standard or Advanced course reguires students
to consider the concept, Change. According to the syllabus, they will “explore the
waysin which the nation of change is considered and expressed in and through texts”
Students will sudy a particular focus: Changing Worlds, Changing Sdf or Changing
Perspective and at least one prescribed text for that focus.

As part of this compulsory study, every student has aso been issued with astimulus
booklet, Changing, compiled by the Board of Studies. This booklet contains Six texts,
which the syllabus states offer “various points of view from which the Area of Study
can beintroduced.” The texts are intended to provide stimulus for responding to and
composing texts relating to the Area of Study, Change, for the English Standard and
Advanced courses (as well asthe Areaof Study, Pergpective, for the English ESL
course). It is expected that students will have a detailed knowledge and understanding
of each of the texts presented in the booklet: itsindividud qudities aswdl asits
relationship with the wider context of the Area of Study, Change (or Perspective), and
their own particular focus of study and other prescribed texts.

In Paper 1 there are three sections. One of these will require an extended response to
the focus study and prescribed text. In this response students will aso be required to
refer directly to textsin the simulus booklet. As stated in the introduction to the
simulus booklet, “ students may be asked to refer to a least one text that they have
sdected from the gimulus booklet” in the HSC examination. While students will not
need to include references to dl six texts in the simulus booklet in their written
response they should prepare dl of them in order to select the most gppropriate text
for the set question. Students should be able to quote from the texts in support of their
response and be able to refer to pecific visua eements of the texts where relevant.

Thetextsin the simulus booklet may aso influence the students awn composing on
the notion of change that will be required in Paper 1. These textsshould be used to
develop ideas on change while dso giving sudentsinsightsinto how these ideas and
meanings may be congructed and represented.

The brief notes and quetions that follow on each text are designed to stimulate the
sudents’ thinking ebout the texts and develop their understanding of the nation of
change while leaving then to make their own connections to the specif ic focus and
prescribed text they have sudied.

Text 1. TheDoor by Mirodav Holub




Y ou need to consider:

- what does the image of the door represent and symbolise?
what ideas and notions of change are presented in the poem?
how does the poem present a point of view on the concept of change?
how does the poem develop your own view and experiences of chenge?
does the following discussion of the poem reflect your own thoughts and
interpretations?  What other comments could you add?

This poem tdlls the reader to “ Go and open the door” and explores the possibilities of
what may lie beyond the door that it commands usto “open”. The poem makesthe
reader congider arange of possihilities asto what the opened door will reved to us
while emphasising that we need to take action, to actualy “open the door” in order to
find what lies beyond and facilitete crenge.  The repested command (or imperéative)
crestes an empheatic tone that implores the reader to take a chance, to choose to leave
their “comfort zones’, their present state and to take on the world outsde and possibly
change as aresult.

The poem presents the door asasymbol. A closed door can be abarrier, asymbol of
things that keep us confined and limited asindividuas. By opening the door we
remove those barriers and are introduced to possibilities. Thus the door can be
percaived asboth an entry and an exit. By opening the door individuas choose to
change, to enter anew dtate of being, consder new things and ater their present
exigence or thinking: they are exposed to change. In thisway the door can dso be an
exit, asindividuds leave their limited world through the door and embrace change

and variaion. The door can be seen as adua metaphor for what restricts us (our own
thinking, perceptions, physicd limits etc.) as well as being a gateway to opportunity
and change.

Y et the poem reminds us that there are no certainties when we open the door, just
varied opportunities which are then listed and range from the common and ordinary
(“atred’, “adog’s rummaging”) to the fantagtic and abstract (“amagic city”, “the
picture of apicture’). What lies beyond the door will perhaps be different for
everyone and the poem offers different possibilities and results of change. The
change may be subtle like “the hollow wind”, or as confronting asthe sark “eye’, or
unexpected like the “meagic city”, or anew perspective through “the picture/ of a
picture’. But al encompass the notion of change: that which may dter us, our world
or give us anew perspective.

Thetone of the poem is optimigtic and change is presented as a positive force. Even

“if theré safog” when we open the door, an obstacle or difficulty, and things at first
lack clarity, or we fed uncertain, the poem reassures the reader that “it will clear”.
The poem encourages us to at least seek change, to persevere and to & lesst “open the
door” asthereis ill bendfit in experiencing whatever we find, no metter how
inggnificant or momentous. It isthe attempt that matters. Regardless of what we find
and how we perceive it the poem emphasises that “even if” wethink “nothing is

there. . . At leadt/theré |l befa draught”; we will fed something, even if it just the
movement of the door.

Texts 2a and 2b. The Conciliation and the National Picture




These texts need to be consdered separately as well astogether. To fully gppreciate
and understand these two texts you will need to research further the historical
background to Dutterau’ s painting and his depiction of George Robinson with some
Tasmanian Aborigines. Y ou need to consider Parr’ s work as an appropriation of
Dutterau’ s painting as well as the new techniques he employsto cregte hiswork.

Text 2a - The Conciliation — Benjamin Dutterau, 1840
Dutterau’ s painting came from a sketch he made for his planned “Nationd Ficture’.
It shows George Robinson interacting with a group of aborigines. George Robinson
was a Methodigt bricklayer who rounded up the remaining Tasmanian aborigines
(efter the military and local settlers hed tried to eradicate them) and took themto a
seitlement on Hinders Idand for ther “domestication”. Amongst the group was
Truganini who became the last surviving Tasmanian aborigine. After she died in 1879
she became an icon and symbol of the period and events that occurred. Sheison the
left of Robinson in Duterrau’s painting and the image of her as an older womanis
clearly framed in Parr’ swork.
When examining Dutterau’ s painting consder the following:
How doesthetitle of Dutterau’ s painting reflect his perspective of eventsin
Tasmania and of George Robinson? The dictionary defines conciligtion as
“offering parties avoluntary settlement”, “gain (esteem, goodwill)”; “pacify” and
“win over (to onessde)”.
The painting depictsthe British colonigts' attitudes and vaues of the time (1840).
The centrd figure is George Robinson. How does the use of colour and
postioning suggest Dutterau’ s admiration of him?
Wheat other evidence in the painting suggestsits Eurocentric focus: the colonists
bdlief in white man's supremacy and ther view of the Aborigines as a primitive
people?
What do the gestures of the individua aboriginesin the painting suggest about
ther attitudes towards “ conciligtion”?
After sudying this painting what thoughts doesiit give you about the cdls
nowadays for “reconciliation” with the Aborigines? What are the connotations of
thisterm?
Text 2b: The National Picture — Geoff Parr, 1985
Y ou need to consder thiswork on two levels
as an gppropriation of Dutterau’s painting, The Conciliation
as an example of new art forms evolving from changes and devel opment of
technology

Thistext highlights the changes and influence of new technology in the art making
process as Parr gppropriates Dutterau’ s work through the medium of photography,
thereby using amodern medium to question past attitudes and historicd
representations of the trestment of the Tasmanian Aborigines. Parr used a process
cdled digitd art imaging (which blends digital photography with digitaised images
from treditiond art works).

By recongructing Dutterau’s origind painting usng modern techniques the viewer is
aware of the intertextudity and transformetion: the “new” resonates with the “old”,
causing the viewer to reflect upon the changesin our society and how our vaues and
attitudes may have changed over the last 150 years. Make a careful list of the



gmilarities and differences between the two works and consider what idess the

changes suggest.

Congder the following:

- Why do you think Parr has caled hiswork The National Picture? What
connotations does this title have? How does it relate to Duiterau’ s overal concept
of anationd picture that his painting The Conciliation was a part of? How does
Parr’ stitle and work depict changed attitudes?

For what purpose, and in what ways, does Parr’ swork parody Dutterau’ s? (Parody
= aconscioudy exagperated imitation of another work for the purpose of humour
or satire) To what extent can Parr’ swork be regarded as a political statement?
Why is the composition of Parr’swork effective? The characters postions
pardld those of Dutterau’s but thereis a clear reversd: mogtly white Anglo-
Saxon characters replace the aborigind figuresin the foreground. What statement
is Parr making here about our present day society? Parr retains Dutterau’s
aborigind figuresin the background but heliterdly places them on ascreen, a
backdrop, and gives them a*“ghos-like’ faded gppearance. How does this
represent Parr’s comment on the subjugation and trestment of the Aborigind
people then and now?
What specific images, icons or symbols does Parr use to represent changes over
timeinour:

a) sodo-culturd attitudes and vaues

b) palitics

C) environment

d lifestyle

Asadarting point look at:

Truginini’ simage on the “black” figure dressed in white (her photo is
uperimposed on this figure— afamiliar picture that has become symbalic of the
trestment of aborigines and palitica irrespongibility)

urveying equipment (representative of growth and building but dso the
magpping out, naming and laying daim to the land)

clothes and appearance, sereoplayer (jeans which have become an icon of
our lifestyle; the suit that is symbolic of business'corporate and palitica worlds
and the pralific music, entertainment industry)

eky (an Audrdian icon for outdoor leisure and lifestyle)

kangaroo skin (our attitudes to our environment and animal species)

aborigind flag emblem on bag (paliticad correctness or
commercidisation?) Use of same colours on scarves?

corrugated iron sheet (replaces the natura landscape and hill of Dutterau’s
painting)

sense of a“sat” or stage for Parr’' s characters — characters are ingde with

an artifical backdrop to suggest the natural landscape and setting in contrast to

Dutterau’ s painting (how we “creat€’ images now; our technological advances as

well as a satement on the condruction of our lifestyle and attitudes?)
What aspects of Parr’swork reflect notions of racid stereotypes?

When Dutterau and Parr’ s works are viewed together they highlight notions of

change. It is evident that Parr’s postcolonid work serves to raise awareness of
changes both in our physical world aswell as palitical and culturd attitudes. His

work makes us question historica events, actions and attitudes and forces usto
consder what has changed, and to what degree things have changed. We are do |eft



to reflect upon the forces for change and future directions. As Parr has used anew
medium for his gppropriation we are | eft to consder dso how thetext itsdf isa

phenomenon of change and new techniques available to us by which we can congruct
our images and questions.

Thetexts highlight change:
in our world due to the forces and influences of technology and modernity
in pergpective and attitudes due to our development from colonisation,
Eurocentrism, imperidiam, and the historicd margindisation of Aborignesand
minority groups to an emerging postcolonid, more humanist gpproach to recid
relations
in our emerging selves with changes in nationd identity and sense of oneness of
individudsin sodety and globaisation
in the congtruction of texts and new types of texts

Text 3. SkyHigh by Hannah Roberts

This short Sory isareflective piece as the narrator remembers her childhood
experiences, using the symboal of the “washing ling” to remind the reader about the
changesin on€ s life and the strength of memories.

Thefirg person narrator remembers the washing line “first”, with its “slver skeletd
ams’. Thisimageisthe centrd image of her reminiscence. She describes the garden
surrounding it and the “best climbing treg’, which was “festooned with socks and
knickers and shirts’. The nogtagic toneis established aswe are caught up in her
world of colour and nature as she notes the “amond tree”, the nectarine tree' s * hard,
bird-bitten fruit” and other flora

Y et the reader is abruptly moved on in timein with the ambiguous line, “Today,
however, itisbare’. At firg it seems we have returned to the present but we soon
redise that her thoughts have wandered to another day in her childhood, when she
dimbed the washing line and sat in her “exalted position, dmost sky-high”.  Here we
share her fedings of joy and excitement as she surveys the world she knows. The
level of language and sentence dructure a this point becomes dmost child-like in its
conversationd tone, Smplicity and matter-of-fact satements, “ Threelittle boyslive
there; | have stood on the fence and taked to them, even been in their house once”

The reader becomes caught in the moment with the young girl who isfeding “frilly
and nexly as pink asthe bathers’ shewaswearing.  Asthe narrator describes, in the
present tense and in the vaice of the child, her dimb “out dong one keletd arm”

until she swings “upside-down” the reader is swept aong with her euphoriaand
movement. We are captured in the moment as the “earth spinsbelow” her and sheiis

“flying”.

Once again the reader is doruptly moved on to an image of an “older, more age-
warped washing ling’ that depicts the passage of time since she once soared in the
childhood memory previoudy described. Theimage of her hands that have
accumulated “the line-etched story in scars and wrinkles’ reinforces the sense of
ageing and nogdgic tone. While the washing line has tood congtant in the yard,
changes have occurred and the carefree imagination of the child and will of the child



are tempered by the redlity: “Theindination isdill there. . .but it isunlikely the
washing line could support methistime” The adult world intrudes on her reflection
as she redlises how her life and world have changed. She must accept the
responghilities of adulthood as she is no longer the “ curious onlooker” but creates her
own “semaphore secrets’ with her washing. She doesn't fed “the sagging wires’ and
“gpotted metdlic ams’ could support her and acknowledges it would beasruggle as
“there are too many things tying [her] to the ground.” She has matured and accepts
her changed circumstances but il pines for those moments of freedom she
experienced as a child and remembers, symbolised by the washing machine and the
menoriesit evokes.

This gory highlights the passage of time and stages of our life thet bring change and
development yet it dso evokes the adult nogtagiafor the fun, innocence and freedom
of childhood. Thetitle reflects the childhood’s whimsicad notion of being “ sky-high”
on the washing line while the concluson reflects the redligtic image of an adult being
tied to the ground. The young child isfearless, inquisitive and imaginetive, acting on
impulse. Her destriptions of her world and peoplein it are non-judgementa. The
narrator reminds us that as an adult she il feds“asmdl pilot light burning” but she
raiondisesit, preventing hersdlf from responding to a moment of inspiration and
perhaps, even briefly, entering another world — one of her youth or dternatively anew
one. The author encourages the reader to consider their own circumstances and
reminisce about changes that have occurred, and reflect on those that could still occur.

Text 4. Sturt’s Dreaming by Bruce L undgren

For this poem you should investigete further the explorer, Charles Sturt, and the

aborlglnd cregtion gory, the Dreaming. Briefly,
Charles Sturt was an early explorer who set out in 1828 to follow the course of the
Macquarie River to its mouth. Journeying west he discovered the Bogan River
and in 1829 found amuch larger river which he named the Darling River. He
believed that this river was the key to unlocking the mysery of the distant interior
and western river system.  His next expedition wasto try and solve the mystery of
the mouths of the Murrimbidgee and Darling Rivers. Leaving behind some men &
adepot Sturt st off, with seven men in awhaeboat towing asmdl dinghy with
supplies, to explore by river. After much hardship they found their way to the
Murray River, encountering native aborigines dong the way, and forged towards a
lake, naming it Alexandrina. Across the mudflats was the ocean: they had
discovered the detination of the inland rivers and the mystery that had perplexed
many explorers had bean solved. Sturt hed fulfilled his dream.
The Dreaming isthe Aborigina cregtion ory. The Dreaming represents amythic
period in which ancestra spirits travelled across the land shaping the landscape
and cregting new life asthey went.

Thetitle of this poem at firs seemsto focus on Sturt and his visons to conquer anew
land but the familiar connotations of “Dreaming” link it to the Aborigines history and
culture. Sturt, the explorer, had a dream to unlock the mystery of the land and interior
and find the “legendary ocean”.  The Aborigines Dreaming provides us with the
story of creation and the stories of each geographica featurein Augtrdia. The irony
isthat Sturt’s dream took him across aland that he believed was unexplored and new,
yet the Aborigines Dreaming, which tells the Sories of this same land, had exisied

for thousands of years.



The poem begins by presenting us with the image of Sturt as both a private individud,
whom Charlotte caled “Charlie dear”, and a“ Captain’, an “ efficient explorer” and
leeder as he marshdled “ his officers and steadfast men”. Sturt’svision, or dream, is
clear — he searchesfor an “inland sed’” and it is this dream that drives him on, that
continudly lgps“in Sturt smind”.  He toils to cross a* nmysterious and unknown
land” as he seeksto fulfil hisdream — dragging with him provisons and transport
(“shegp’, “drays’ and a“painted boat”) which represent the world from which he
comes, rather than the world he is entering. Like the Aborigines Dreaming his
journey takes on rdigious and spiritud significance for Surt.

As he ventures forward Sturt is changing the world as he knowsiit, both literdly and
figuratively. The landscape he crossesis marked by his “iron shod wheds’ which
“plough despin red hot sand” and “rattle and jar over . . . plains’. In the poem Sturt
ismeaking aphysicd imprint on the land, one that metgphoricaly would never be
erased and led to the growth and development of white settlement in Audtrdia Heis
spurred on by his dream to find the “legendary ocean”, the “topographica dream” he
projected onto the land from the gart. His expedition to follow the flow of the
western rivers would inevitably lead to the naming of geographical |landmarks and
features and the cregtion of amap for this“new” territory. Exploration, the naming of
rivers and places, symbolise the changes that occurred with British occupation and
colonisation and their perceived “ownership” of the land.

Thisisreinforced by the language and images presented. Theterminology used to
uggest mgpping and exploration, charting and navigation (“topographica dream”,

“set to launch”, “charted”, “trigonometry”) portends the drastic changes about to take
place as aresult of Sturt’s successful expedition and the British colonists need to
conquer, control and own theland. Thisis juxtaposed with images thet remind us of
the natura environment, the land of the Aborigines Dreaming: “red hot send”, “gibber
plains’, “diding sdes of dunes’, “spinifex” and “birds’.

Thereisirony in the imeage of the Aborigines watching Sturt’stoil asthey dreedy
know the land and the answers to its mysteries that Sturt seeks. They watch,
“immersed in their own dreaming” which reeders recognise as symbolising their
afinity with the land. Thisimage dso herdds the changes to come for the Aborigind
people and the land as explorers pursued their own dreams of new worlds, new
settlements and prosperity.

The poem, while seeming to have anogtagic tone, isironic in that Sturt,
representetive of the white colonigts, dreams of searching, marking and mapping the
physica |andscgpe whereas the Aborigines look upon the land in terms of “dreaming”
and undergtand the intringc nature of the earth and view it piritudly and
symbolicdly. White men seek to find explanations, keysto the mysteries of nature,
yet we are reminded that they will dways be mided “by the false trigonometry of
birds’, unable to understand them as the Aborigines do as they have remained
congtant in ther tiesto nature and their own Dreaming myths.

While the poem’s subject is of an 1829 expedition it has a greater universdity.
Congder:



what is the poem saying about an individud’ s pursuit of a dream? How may it
change us? How may “Charlie’ have beendtered by his experience? How can
individuas make their marks on the world and how may this effect them?

what is the power of dreaming? What does the poem reved about our own desires
and dreams?

what pergpectives on history does the poem give? How does the poem revere the
andient mythology of Dreaming while questioning the white man’s beiefs?

what changes occur when one culture' s bdliefs are usurped or subjugated by
another’ s?

what exploration occursin our own time? How does exploration define and
change the world as we know it now?

is space the only redly “new” territory Ieft for usto explore? Why do we have
such afascination with it? How may knowing what is*out there” change us, our
world and our thinking?

Text 5. Fractal — Microsoft Encarta 96 Encyclopedia

Thistext needs to be considered for both form and content. Text 5isfrom a
multimediatext; it presents a screenshot from a CD Rom, Microsoft’ s Encarta 96
Encyclopedia. Thetext initsdf represents the changes that have occurred in
information technology and how the CD Rom has become a common method of
presenting both entertainment and information to the mass populetion. The example
of the Fracta screenshot in the stimulus booklet shows us the different search options
and the interactive approach offered by multimedia texts as we identify the various
functionsit contains. We aso recognise the use of familiar icons and symbols
commonly used in computers to highlight possible options for the readeriviewer. This
text encapsul atesthe world' s deve oping and changing technology with its multiple
uses and purposes, and the changing access to, and presentation of, information via
the computer and other eectronic mediums.

The subject matter of the text, fractals, dso presents notions on the concept of change.
The fractd is a mathematica concept whereby shapes are repeated regardless of the
meagnification of the particles. Fractd's congtantly change but they condst of sdif-
repegting units: each magnification isanew image but it esentidly is arepeated
pattern. Hence the use of the term “ self-amilarity” to describe their key characteridtic.

Their qudity of “infinite complexity” suggests perhgps anatura resistance to change,
whereby the very nature of the fractal appears complex and varied but isin essence
repetitious. A fractal reminds us of the notion of the unchanging nature of things—
eech trandformation gives anilluson of changewhich issuperficid as essentialy
nothing is redlly changing, merely a pattern is being famed and replicated.

The written text aso highlights that mathematician Benoit B. Manddbrot gave anew
perspective on fractals with the discovery of fractd geometry. Thisdso highlights
that while the essentid facts and substance of something may nat change anew, fresh
and different perspective can transform the perception of the origind.

People explore the world of fractals as part of their need to find patterns and logical
sequences. A mathematica concept such as fractals reminds us that even in nature
there are patterns that can be explained; new or unfamiliar things can be rationdised
and understood, and thereby conquered and controlled. Fracta's support the notion



that while the world may gppear random and unpredictable on amicroscopic leve itis
ordered and sysemétic: there is reason and logic behind everything.

Our perspective on life can be changed by congdering fractas. While we may think a
particular experience or decison has dradticdly dtered our lifeit may be morelikea
continuum where the change reflects past actions, events and decisons — a pattern of
behaviour we may be unaware of until we placed our lives under the microscope.

The old diché of “Higtory repeeting itsdf” applies to both fractals and the sequence
of our lives.

Text 6. Humansin their environment. Flaccco, Burnt Offerings
Many of you will know Hacco, his sirica humour and his comedy “ offerings’ on
televison— just think of the bald man with the question mark hairdo!

This satirica piece presents acommon scenario — a zedous environmentdidt trying to
change policy and prevent the destruction of arainforest. Flacco begins by seting his
belief, “that you can take environment consciousness jugt alittle too far” and so the
reader’ s own perspective on theissueisimmediately chalenged — do we agree with
him or not? |she going to change our minds or give us new ingghts?

Hacco raises anumber of pointsin this ongoing public debate while presenting a
number of ideas on the nation of change:
Can an individud bring about change? Can the londly protestor in his“regulation
juge-green overdls’ actudly prevent the deforestation, destruction and
permanent change in our landscape? Is an individud powerlessto hat change and
development? Isthe protest againgt destruction aminority voice?
Change is conveyed as the huge mechanism of destruction, which fails to hear
individua “screams. . . above the chainsaws.” Are our protests not heard because
technology, symbolised by the “chainsaws’, and those that widld it, drown out our
voices and cut us down?
Has the corporate and commercid world proved too powerful for individuasto
battle and change their policies? Aretoo many people happy with the
technologica changes and capitd growth to question the ethics of the
development? The use of economic terms and jargon (“market capitdization” and
“Dow Jones Sump”) reinforces how pervasive the market forces are in our
society: we may not understand the terms fully but there is a sense of recognition
of them.
Do we fed sympathy for the activist who “camouflaged” himsdlf so successfully
that he could not be seen in the environment he was trying to protect? Doesthis
suggest that even those who protest againg change are inevitably caught up in it?
How futile are their protests? Does the hyperbolic example of the protestor being
“turned into paper pulp” suggest thet we are dl destined to be transformed into the
world of change no matter how strongly wetry to sand againgt it? If changeis
inevitable to what extent should we be embracing it or questioning it?
Theirony in the image of the protestor ending up “asaminor aticle on
speculdive market capitdization on the Dow Jones Sump” isdear. The diché,
“Toadd inault to injury” is used to satirise hisfate— not only is he fatdly injured
but his protest againgt deforestation led him to become the very thing he was
protesting againgt. He ends up as an article on the economy — and a“minor” one a



that. The Dow Jones reference further reinforces theirony and concept of change
asitisan economic index and identifies market forces and changes.

Does FHacco agree or disagree with environmenta activism? He usesan
exaggerated and satirical exampleto highlight different points of view in the
debate— but which one does he agree with? Which do you agree with?

Is Hacoco suggesting thet such environmentd activism is anew phenomenon due
to the desperation of people withessing and experiencing the destruction? Does he
hope that his satirica look a the issue will encourage people to change ther
perspective and recognise the need to make their voices heard? Does he identify
and emphasise the danger of such widespread destruction in order to change
people's complacency and point of view?

Is the piece highlighting the danger of such individud extremism but supporting

the need to do something “in the face of the continuing destruction”?

Can change be a compromise, achieved through arationa gpproach, negotiation
and the congderation of each 9de's point of view?



